Transliteration- Telugu 


Transliteration as per Modified Harvard- Kyoto (HK) Convention 
(including Telugu letters - Short e. Short o) - 

a A i I u U 

R RR 1R 1RR 
e E ai o O au M(Hor:) 

(e - short | E - Long | o - short | O - Long) 

k kh g gh n/G 

c ch j jh n/J (jn- asinjnAna) 

T Th D Dh N 

t th d dh n 

p ph b bh m 

y r 1 L v 

S sh s h 

mOkshamu galadA-sAramati 

In the kRti 'mOkshamu galadA' - rAga sAramati, Sri tyAgarAja doubts 
whether mOksha, without knowledge of saMglta with bhakti, is attainable by any 
one. 

P 'mOkshamu galadA bhuvilO j I van- 

muktulu kAni vAraluku 

A 2 sAkshAtkAra nl 3 sad- bhakti 

sangltajnAnavihlnulaku (mOkshamu) 

C prAN( A) nala sam-yOgamu valla 

4 praNava nAdamu sapta svaramulai paraga 
vINA vAdana lOludau 5 Siva manO- 
vidham(e)rugaru tyAgarAjavinuta (mOksha) 

Gist 

O Ever Evident One (as witness of perceptions)! O Lord praised by this 
tyAgarAja! 

In this World, is emancipation attainable for those (a) who have not 
become living- liberated and (b) who are bereft of knowledge of music combined 
with true devotion towards you? 

OM-kAra nAda manifests as seven svara by the fusion of vital force and 
energy; people do not understand the blissful state of Lord Siva - the great 
connoisseur of music played on vINA. 

Word-by-word Meaning 

P In this World (bhuvilO), is emancipation (mOkshamu) attainable 
(galadA) for those (vAralaku) who have not become (kAni) living- liberated (jlvan 
muktulu)? 


A O Ever Evident One (as witness of perceptions) (sAkshAtkAra)! In this 
World, is emancipation attainable for those who are bereft of (vihlnulaku) 



knowledge (jnAna) of music (sanglta) combined with true devotion (sad-bhakti) 
towards you (nl)? 

C While OM-kAra (praNava) nAda (nAdamu) manifests (paraga) as seven 
(sapta) svara (svaramulai) by (valla) the fusion (sam-yOgamu) of vital force 
(prANa) and energy (anala) (literally fire), 

people do not understand (erugaru) the blissful state (manO-vidhamu) 
(literally mental frame) (vidhamerugaru) of Lord Siva - the great connoisseur 
(lOludau) of music played (vAdana) on vINA; 

0 Lord praised (vinuta) by this tyAgarAja! in this World, is emancipation 
attainable for those who have not become living- liberated? 

Notes - 
Variations - 

References - 

Please visit the website for a detailed discussion of the kRti - 
http:/ / www.ibiblio.org/ sripedia/ cqi-bin/ kbase/ Nadhopasana 

4 - praNava nAdamu sapta svaramulai paraga - In the kRti 'vara rAga 
layajnulu', Sri tyAgarAja states 'dEhOdbhavambagu nAdamul' - 'nAda 
emanating from the body' - In lalitA sahasranAmaM, Mother is called 'parA', 
'paSyanti', 'madhyamA', 'vaikharl rUpA'. 

"parA - The transcendent Word - above the other lower stages of speech 
known as paSyanti (speech in the inaudible stage), madhyamA (speech in the 
middle stage of its expression) and vaikharl (uttered audible speech)". 
(Translation by Swami Tapasyananda) . For a discourse of Kanchi Paramacharya 
Chandrasekharendra Saraswati on 'parA', 'paSyanti', 'madhyamA', 'vaikhari - 
please visit website - 

http:/ / www.qeodties.com/ profvk/ qohitvip/ DPDS26- 30 .html (Page 30) 
Comments - 

1 - mOksha - Sri tyAgarAja uses the words 'mOksha' and 'jlvan mukta' 
simultaneously. Both words apparently mean the same thing. However, 
according to the verse of tirumUlar given below, 'jlvan mukta' is the first of the 
five stages of mukti. 

According to 'muktikA upanishad', there are only two kinds of mukti - 
'jlvan- mukti' and 'vidEha mukti' aka 'kaivalya'. The same upanishad also 
mentions 'sAlOkya', 'sArUpya', 'sAmlpya' and 'sAyujya' to be four kinds (stages?) 
of mukti. (It is presumed that 'sAyujya' to be same as 'jlvan-mukti') Source - 
http:/ / www.qeodties.com/ advaitavedant/ muktika.htm 

There is one more variation of mukti defined as 'sadyO mukti' and 'krama 
mukti' - Source - http://www.advaita-vedanta.org/ archives/ advaita-1/ 1999- 
September/ 032497.html 'krama mukti' probably refers to, what is termed as, 
'purushArtha' - 'dharma', 'artha', 'kAma' and 'mOksha'. Some times this is also 
referred to as 'bhukti - mukti'. 

The following are the statements of Sri tyAgarAja in various kRtis - 

(1) nAdOMkAra is the state of the parabrahman (sadASiva mayamagu 
nAdOMkAra) - kRti 'rAga sudhA rasa'; 

(2) 'knowing the nAda emanating from mUlAdhara is, indeed the blissfull 
emancipation; recognising the locations (in the body) of seven svaras is indeed 
emancipation (mUlAdhAraja nAdameruguTE mudamagu mOkshamurA; 
kOLAhala sapta svara gRhamula gurutE mOkshamurA O manasA) - kRti 'svara 
rAga sudhA'; (3) sapta-svara are the elaboration of praNava nAda (praNava 
nAdamu sapta svaramulai paraga) - kRti 'si ta vara'. 


(4) those well-versed in the sapta svara are the living- liberated 
(nAdOMkAra svara vidulu jlvan mukutulu) - kRti 'rAga sudhA rasa'. 

(5) in order to become jlvan mukta, the knowledge of sanglta should 
been ordained (jlvan-muktuDaguTaku sangltajnAnamu dhAtavrAyavalE) - kRti 
'sltA vara'. 

(6) In the current kRti, in pallavi, he asks 'is it possible to attain mOksha 
if one is not a 'jlvan mukta'; 

(7) In the current kRti, in anupallavi, he asks 'is it possible to attain 
mOksha for those who do not have knowledge of music combined with true 
devotion?' 

To summarise (according to Sri tyAgarAja)- to be living- liberated (jlvan 
mukta) one should have (a) understanding about the origins of nAda (OMkAra 
and mUlAdhAra), its manifestation as sapta svara; and (b) also true devotion. 
Conversely, those who do not have this understanding - not beingjlvan mukta - 
cannot attain mOksha. Here 'mOksha 1 seems to refer to 'vidEha mukti' or 
'kaivalya'. 

Please also refer to jlvan muktAnanda lahari by Adi SankarAcArya - 
http://www.kamakoti.orci/ shlokas/ kshlok23.htm 

Sri tyAgarAja is concerned only with the nAdOpAsana or nAda yOga - 
attainment of mOksha through the route of sanglta. The other methods, for 
attainment of jlvan mukti and thence mOksha, - karma, jnAna, bhakti and rAja 
yOga - are not discussed by Sri tyAgarAja. 

Five- stage progression towards mukti is defined in the tamizh treatise of 
tirumUlar - 'tirumandiram' as under - 

^>^1lu LUflni_Goj 2_LL!flrrurj 

Gua)L£l 6U<j#lQJLil HLLIgjrt) gJlTIUjGLQIT 

i_n^l Qa-ncTFjLKg) Qa-n^uibg) ^naGoi 

6J5)L£1 6UIT[S1((T, 61irT6OTlLQ iflprbd&Gd) (^1 CE? IJ LO - 2864) 

Odiya mutti yaDaiyavE uyirpara 
bEdamilac dvaM eydun turiyamO- 
DadicorUbaJ corUbatta tAgavE 
EdamilA niruvANam piRandadE (2864) 

J iva reaches to (jlva) mukti first; 

Then passes on to Param State; 

And thence to Siva State; 

In the Turiya practised therein. 

Is the Primal Self- illuminated Manifestedness; 

And having attained Svarupa, 

Is reached the State of Nirvana, 

(In AriyaTuriyatita State). (Translation Dr. B Natarajan) 

2 - sAkshAtkAra - paramAtmA is ever- evident. He is also called sAkshi - 
eternal witness - evidence. 

3 - sad- bhakti sanglta jnAna vihlnulaku mOkshamu galadA - In the kRti 
'svara rAga sudhA' Sri tyAgarAja asks ' of what avail if a crane (and/ or) a frog 
enjoys on the Lotus called Supreme Bliss' (paramAnandamanE kamalamupai 
baka bhEkamu celagiyEmi). To my understanding, those who advocate 'secular 
music' are indeed like the crane and frog, described by Sri tyAgarAja, usurping on 
the music. 


5 - Siva manO-vidhamu - nAdOMkAra is the state of the 
parabrahman (sadASiva mayamagu nAdOMkAra) - kRti 'rAga sudhA rasa'. 
Please also refer to kRti 'nAda tanumaniSaM' - rAga dttaranjani wherein Sri 
tyAgarAja describes Sankara is the embodiment of nAda. 

Devanagari 

t t. Tfr^nr totot ^rfarot 

-dfi-cFg^ TOlfi o|Kc5f 
3T. TOSTRTOR it TOgfTO 
TOft?r (it) 

^ wrm wi 

WT5T TOTOT PTOT 

itro totot fm totI- 

iTO(i)TOTO TOTTOTO TO (TO) 

English with Special Characters 

pa. moksamu galada bhuvilo 
j ivanmuktulu kani varalaku 
a. saksatkara ni sadbhakti 
sangita j nana vihinulaku (mb) 
ca. pra(na)nala samyogamu valla 
pranava nadamu sapta-svaramulai paraga 
vina vadana loludau siva mano- 
vidha(me)mgaru tyagaraja vinuta (mb) 

Telugu 

£§££cn&ex) sO 

€ 5 . _| 

n sr 

Sep 6' s ex>cF’ ■?£ Sx^ 6 - 

Sd5(^0)<±)f1<±) epgbcpas £)£o<°2> (13 p) 



Tamil 

u. Gld[t<96^(lp a^cofgrr 3 i_| 4 qS1Ggo[t 
^Q jioffT-(Lp<5gj^j arrissfl su[tijgu@ 

Gmn’asi^n'^an'ij i§ 6m^ 3 -u 4 <s^l 
srufid<i 3 ^ (sjrrioffT oJley§giJGU@ (CsLDn'<9«%(Lp) 
a. uijrr(io5i5Trr)ioffTioO en)i_b-Gujn'<s 3 (Lp eusbco 

urrio®T6u fB[T^ 3 (Lp emu^-erueijrr(LpioinGU urra 3 

<sSe®T[T <surri 5 3 (offT CoGurr^jGli gtt 3 enfleu LDGioffTn'- 

qS1^ 4 ((o1ld)(TF)c95 3 (tF) .gujn'^ijn'go oS]g}jf5 (GLD[T<g«^i(Lp) 


(Lpgjii) 2_srorL_rrGLDrr / L_|<afilLi51<sb 
■fey®! (Lp^iT 

emlerT^arrrrGLD ! s_<strrgj |puj us>i£l 

(ssorijig) ^«D5 ^2>]r51suri)G|DiT0ffi@ 

(Lp^^l e_s?yffri rrCoLDiT, L_|<aSluSl<sb 

^suesT (Lp^iT 

(s_u51rr)0p<s : <s^ LDrripLb (s_i sb) Q 6 uld an ld uSlan GffiTffianffiuSlioffTrTa), 

LSlrrsrorsu rBrr^LD <sj\g u^rEJ«GTTrr^l^ 
eSanisroruSlaneuSld) ^lansrrffi@Lb <#l6y«rfl®fT £_<sttgttu 
unTEJ<^lan«iTUjr51ujrT[T; ^lajrrffirrrreioiiTmsb GurrrbpuQuri)GnirTG«>T! 
(Lp^^l S-aRjrLrrGLDiT, L_|<aS]uSl6b 
<fsue5T (Lp^iT ^,«rT^GyiTffi(sr5ffi0? 


^syeifT (Lp^^l - 2 _u 5 l 0 i_«!fl 0 «anffiu 51 G£uGuj (Lp^^l 
(anffiGy£biu^^)ri)0 (LprbuL_i_ r9«nsu) 

(Lp^^l - <f<Sy65T (Lp^^0«0 2_1_£U <°S Lp JB ^ lS1 <offT nj<®OTapi_b 
snasysbiuLD 

erTLffrr^«rT[rLb - ffi0<affl, ffirrsrorrr^l«Ll Qaebsurr^ ffrTL_#l- 
ffiarorffiarorL Q^LueyLb 

ffi0<aSl-«rrsMrLb - QurnflstsrjLb, ^rB^ffiffirrsror(LpLb 
ffirrsronb - LD65Tgj 

2_1_£U QsyLD«nLD - ^^rbpd) CTSSTgULD QsrTGrTGTTSOITLb 
LSlrrsrorsyLD - eprEJsmjLD 
prT^Lb — 

^iGyissfleir 2 _<sttgttu urrrEJ@ - njrrG^rTrEJffirrrrLb ctotuu^ld 
e^rr^lisy [©ansu 


Kannada 


c A 

eSesSdo&ei) 5 ?)£> ssadoi) 

<5/ — D 

& . ^ 3355 ) S 5 xd rj 

cA o 

dexfed esad <£ 8 oedoe)&> (djd?) 

n <sp \ / 



ai ^ooiQeridDQ sSe) 

eX) £QaS c^)CSaSX) rO<^J _ rO,c3&3iDDC3, e^)C3r^ 

vJ -o <3 e; 

^eraa &Qee»ra’ 3 §>s3 ^b&ae- 

<£q3(£b)cb/icb 3^rtos&s (sS/ae) 

Malayalam 

oJ. G0Ocft>ad(2J C0QJI30 (SJQjlCB&JO 
s°)ajaaj<M5)}ej} dBoonol cuoo&jdft.^ 
ora. cruocftiadO(d)cft.O(o od° 1 cru(3<§<e<0)1 

(nj&racnlffi) cSsrwocD Qjnaf>°)(Dj&Jca>} (csoo) 

dJ. L<tJ0(6TD0)(D£J (TUo(SOQ) 00)(2} CUfiJ 

LoJ6n)OJ ODOGG)} CnjoJ(5)-(TUI(0(2^6)6)&J oJ(00) 

cu°l6rr)o cuogcd G&joejjcura c/cflai qgcdo- 
oj1co(6)i2)(ojco(oj (ot^oc/noos ojlcnjco (eao) 

Assamese 

W. f 

5 # \D (C5TT) 

f. 2tf( c tTH= ? T ^r°u?rt' 5 T 5 ^ ^ 

2H^ ‘Tf¥J ^T<3- 3 W 5 ^T ^‘’T 
IHt F^FFf f% ^Tt- 
fM(CT)<F‘ ? R J ^rT‘ 5 HFF? Q^vs (GTf) 

Bengali 

‘ 9 \. C^Tt^J ‘’MFt ^Rcclt 

v5T. 5fW^ f 

^%5 (csrf) 

F. 2fT( c tTH= ? T <1^ 



m^r 

fHt fm wrr- 

^rrmm (OT) 


Gujarati 

H. Hl$t H °LCri€.L CHpLc4 
mmsctq 51 A qi?<n .5 
*H. ?-U$tLc5L? 4 $-L6.CH[Scl 
«ts°(lct [ci^l^as (h\) 

*i. vu(i?iiM<h. 44hh qc-cH 

VU?|c{. 4L6.H U?°l 

4i?ll qjxn c4eist [m h4- 

PlU(H)^ol^ cHLH?l < Y pKct (Hi) 

Oriya 

0- 60100 0001 Q@60l 

ex. ex 

Q IQ 0 fiil 910 @1009 

^ ex ex ex 

21- 0ISI9I0 01 00^, 

0GP1G 1310 @01009 (601) 

ex ex 

0- 01(611)09 0°6aiQ0 @0 

— 1 ex m. 

Q61@ 0100 0Q,-0@0060 900 

— 1 ex s ex 

@1611 @100 6010601 0@ 0601- 

ex 

@61(60)0010 GHI00IQ @0G (601) 


Punjabi 

u. item 

rll'c rtJ-Md65 °C 'd65°( 

M. H'ofJH'dot'd eft 


HSdOd fedlrt66°( (>}) 



l{ r (^ T )^H TT^IK 4 ^ 

dlc^ 1 <£ 't!rt $64,3 Hd^ H?i- 
fer(^)5^ 3-H'dld 'rl fes3 (ft) 



